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Module 1 - Week 1

Arts in Education Introduction 
- Why Teach Arts; Part of society, Entertaining, Cooperative learning activities, Develop 

skills, Problem solving, and Reflection.

- Background History; 2007- National Education and Arts Statement, 2008- Melbourne 
Declaration on Educational Goals for Young Australians, Arts one of the 8 learning 
Areas on the Australian Curriculum.

- ACARA- Authors of Australian Curriculum. Looking for a sense of Aesthetics. Primary 
students do this though making and responding.

- SCSA- Makes the Western Australian Curriculum based off ACARA’s Australian 
Curriculum.

- Reasons for Lack of Art; Self efficacy beliefs, School policy and administrational 
directives, Teacher training- lack of sufficient in-service teacher professional learning 
in the Arts, Perceived lack of time.

- Whats at stake; Intrinsic connections to the expressive qualities of the Arts, Cognitive 
development, Shaping of attitudes from divergent perspectives, Health benefits, Social 
interaction and engagement, and Economic growth.

TED TALK - Do Schools Kill Creativity?  Sir Ken Robinson 
- We are educating our youth for a time that we have no knowledge about.

- Children are not frightened of being wrong.

- If you are not prepared to be wrong, you will never have an original idea (creativity)

- Picasso “all children are born artists, the problem is to remain an artist when we grow 
up”

- We don't grow into creativity, we grow out of it, we are educated out of it.

- Worldwide educational subject hierarchy; Languages, Mathematics, Sciences, 
Humanitarians, Arts. Within the arts; Art and Music then Drama and Dance.

- Education system was original created during the industrial revolution, therefore the 
hierarchy was based on getting a job at completion. 

- Degrees are becoming less valuable.

- Intelligence; it is diverse, it is dynamic, its distinct.
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- Signs of creativity can be suppressed and passed as learning problems. It is our 

responsibility to facilitate these signs.

Types of Drama 
- Dramatic Play: The play of young children that is free of adult intervention. Children 

explore their world in a free often-fragmented manner. It may last just a few minutes or 
go on for some time. It can be repetitive and have no beginning, middle or end. The 
child is exploring moving from egocentric state and learning to share. Here problems 
and life situations are rehearsed to support healthy natural human growth. This may 
occur at home, in the playground or in a play area of the classroom.

- Creative Drama: This is teacher structured but informal drama that is used to explore, 
develop, problem solve, and express ideas. There is no script but the teacher will lead 
activities and exercises to support students learning and problem solving in drama. It 
could include stories, improvisations, and games, working with props, masks, and 
puppets. The teacher facilities this type of drama to develop social, physical, 
emotional and intellectual growth in young students.

- Children’s Theatre: This is theatre produced specifically for children to enjoy. This is 
for entertainment purposes and scenery and costume play an important part. It is 
audience centred and the child is spectator and the benefits are aesthetic. The child 
as audience member gains an appreciation of theatre, a release of emotions and an 
understanding of plot, story and character.

- Drama in Education: This is where Drama is used to teach other subject areas. It 
allows students to look below the surface of a topic and understand key concepts and 
meanings. By involving students in exploring a topic through drama and enactment 
they can examine what it would be like for another person, animal or object.

- Theatre in Education: This is where a professional company of actors will use themes 
and issues often on social concerns and perform to a young audience. The primary 
purpose is to get a message across rather than entertain. The spectator is challenged 
to push their thinking and feelings on a given topic. The student may be asked to 
participate and respond to contribute to the context of the drama. The performance is 
often supported by follow up work and teacher support materials.

Tableaux 
- Freeze frames or still photographs, empathising and exaggerating facial and body 

expression to convey and idea, event or story. Attention must be paid to use of levels, 
positioning and connection with the members of the group.
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